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Februaryp   to  quote  IuTo   Gliraerp     has 
oeen  a   sick  month o      It     also   has 
been  the     month  in  which     the  marks 
were  posted.     V/hather  there   is  any  con= 
nection  betveen     the  two  is  a  very  deb- 
ateable   point.      There  has  been   consid- 
erable debate  also   regaraing  just  how 
wise  the  j)03ting  of  marks   is— =beiag     a 
bit   of  a  mugwuDip  re   this     question     and 
leaning  slightly  toward  the  prOg      I   sat 
in  on  a   few  discussions     and     listened 
while   some   shrieked   "Kindergarten  Stuff" 
and  others  took  their     stand  nobly  with 
a  rather    'we  died  with     out      boots  on' 
attitude  of   "Well,      I   like  to  know  where 
I   stand'o" 

This  month  has   seen   some  nev:  models 
around  and  as  well,    some  new  still  life 
subjects  which  tiac   insists  he   spent   tv;o 
afternoons  picking  uj)  off  the 
beaches^ 'o     We  welcome  home  to 
the   fold  the  kids  who  held  high 
our  reputation   (and  those  who 
didn't)   at  Ryerson   for     the 
first   term  and  bid   a   fond   fare= 
well  to  those  noble  hearts  v/ho 
turned  their  faces  v;e3t   for  the 


remaining  termo     Ljsy  the  gods   smile    -ju 
you  and  there    is  a    special  warning  from 
the  x^rodigals  of     2ndo   Yro   Design  to   be 
sure  not   to  drop  any  thumbtacks  because 
it  disrupts  the   classes   on  the   floor  be- 
low o 

In  the  line  of  beefs,  it  has  been 
suggested  that  maybe  the  reason  for  ail 
the  familiar  faces  in  the  Canary  at 
noon  is  the  fact  that  pieces  of  pie  in 
the  Grange  cafeteria  are  diminishing  in 
size  steadily.,  the  amount  of  sugar  in 
the  coffee  is  shall  we  say  negl'.g'.b^-*- 
and  please,  must  we  pay  5<^  for  one  lon- 
ely little  do-nut? 

Saturday  night  dances  have  been  ve.Ty 
successful  and  the  boys  in  the  oroheTS-- 
tra  have  really  done  a  splendid  „iob  in 
organizing  the  same  and  have  also  pror  - 
ed  theaselves  capable  in  arranging  the 
music 0  There  were  two  dances  this  Dion- 
th«   i'eb.   5th  and  i^ebo    19th o      IThat   with 


and  Feb 


^'^V^.tUP^ 


N ST.VS  ^ :  D  Vl'z^iiS  G  ont  1  nu od : 

prev)aration3     for  the     Jallj     they  felt 

that  t\70  would   be  all  they  could  handle. 

The  ski  enthusiasts  gave  a  whoop  of 
joy  upon  seeing  the  snov;  and  went  whij)- 
ping  off  to  Daguar  for  the  jj'ebruary  12 
week-end.  1.,'eed  I  say  more  than  that 
they  had  their  usual  gala  time  and  lUn 
and  games  v;ere  enjoyed  by  all.  Glad  to 
see  the  first  year  taking  an  avid  int- 
erest  in  the  oki  Clubo 

Jarb  King  (3rd  Design)  was  to  be  he- 
ard on  "Singing  Stars  of  To-rriorrow"  on 
Sunday  the  6th.  Barb's  voice  has  mat- 
ured considerably  and  is  a  lovely  mezzo 
soprano.  |  She  sang  an  aria  fran  "Le 
Cide"  by  Llassenet  and  I.^ttonat  ta«,  Inc- 
identally, you  can  all  hear  Barb  in 
the  Theatre  Club  production  this  spring. 

This  month  we  have  congratulations 
for  one  of  o'or  instructors,  Don  Jb'raser 
on  his  engagement  to  karion  i.iCCrae,  aod 
to  Alex  Anderson,  the  caretaker  at  Nass- 
au Street  on  his  m-irriage  to  Greta  Mal- 
tby.     ^esi  \7ishes  to  youlll 

Sue  l-ess  has  been     doing  some  i'ashion 
modelling  for  iiaton's  and     Simpson's  in 
their  Bridal  Shor;s     and  enjoyed  it  very 
much  although     she  says  that     when  the 
novelty  wore  off     it  became  rather  like 
work.     Dot   ^reenberg     srent     a  ?/eek  in 


I.k)ntreal  near     the     first     of  the  month 
(the  only  time  v/e  could   spare  her)     and 
yinston  Elliot,   .^oo  Lawson,,   Reg  Shepherd 
and  Jack  Lov/rie  took     themselves     off  to 
New  York  for  the  week  of  the  12th o 

This  month  saw  two  extremely  interes- 
ting lecturoG,   one  by  I'j^ .  Hunt   on  jj'eb,8 
on  Atmosphere  of  the  Renaissance  and   one 
by  i.ir.  Lartin  on  Costume  of  the  Renaiss- 
ance.    Naturally  each  of  those  was  given 
with  the  Jail  in  mind  imd   I'm     sure  tlrnt 
all  those  v/ho  attended  derived     a  great 
deal  of  useful  info  from  thera.     i.j:'  Hunt 
suggested  a  book  from  the  reference  lib- 
rary  "IJonumenta  Sienica"  which  evide.itly 
has  practically  no  text   and     has     oodles 
of  wonderful   illustrations.      If     any  of 
you  havn't  yet  acquired  a  costume,     you 
might  nip     up  and     get   some   ideas       Lj?. 
Liartin's  lecture  dealt  more  with  the  pr- 
actical side  in  tnat   he  siaggested  how  to 
make   something  out  of  nothing,   or.   to   be 
more  explicit.,  how  to  m£ike     inexpensive 
materials   look  as  though     they  belong  at 
a  Medici  Lasque^     li  thousand  thanks     are 
due  to  these   two  staff  members     who  gave 
so  willingly  of  their     time  and     efforts 
to  help  make  the  Jail  a  success.     V/e   cer- 
tainly trust   that  we  will  see  you  all  th- 
ere doing  your  bit  too'i 

IviARUE  POI^D. 


WMSmA  MAMS 


)l 


ne  DAY,   a  rlSHilR,   his  wife  iiilDERSUv   and  their 
WBDY  YOUNG  daughter  were  3T.U;DE1n1  at  the  FOGTE 
of  a  COULE  POND,   watching  a   GilAY  SV/iM'^"     glide 
throuSrHie  C^Bo 

"Oh,  GEE,  i'ather,"  said  PEGG,  for  that  was  her, 
naoie,  "I  am  in  LOVE  with  Jillo  He  is  a  GOODFELLGV;, 
and  will  never  PUGXJE  fun  at  me.  He  will  even  LETT 
me  S'it  on  his  Li'iPP.  He  certainly  HxiTHAV/AY  with 
him.  He  is  going  to-  ask  you  for  my  HAHLJ',  and  then 
NEIL  at  my  feet  and  i)ropose."* 

"^VATT,"  said  her  father,  VHOV/E  DARR..CH  do  that  J, 
I'll  POHTiilvl     one   if     he  tries.       You  Iw'iYiiAl^  marry 

him."  ^^N 

"Oh,  you  are  JULLER  BULL,"  cried  PEG<>,  and  ran 
to  tell  Bill*  He  was  ST.^.DEi]  in  the  WOOD  when  she 
Cxiscovered  him.   "Oh  D^JlLLiG,"  she  cried^  "It'ather 


V/xiTSON  a  IL'Jvffl  continued 

is  goin^  to   stop  us   from  LuiRIOii,     and   it 

is  IvIOHR  than  I   can  bear." 

"Donn   worry."      said  Jill       LIcCRAGiCLii 

his  knuokilesj        "i^o  use   jHGSSIIj     bridges 

till  xje   come     to  then.        I  uill  BASE  his 

'head   in     and  then  use  my  G-Ul^I  on  him  and 

when   it^s  done  he'' 11  be  SHLblETLu*   stars." 

••l^'GH,"  said  PEuG,  P^^TTKI  his  IL.Ii.iSo 
"you  will  certainly  L^SS  the  works.  He 
will  CILaXOKiiiR  to  a  duel  if  he  is  DE3= 
PxiRDc.  KOV/E  about  eloping  V/YLlii''s  asleep o 
I  want  a  IIGlvi:  of  niy  owno  You  KIW SELLA 
few  TOWERS  of  the  old  GLiv.STED  or  HUi^T  us 
a  place  on  the  HILL  x-E^ciR  here  . " 

"No  KIDDICK,"  she  cried  happily,,  HAG- 
GL^iER  her  head,  "taut  SllOV/  I'un  alone  V/ADE 
for  me , " 

"1  KEl^T  wait,  "he  said,  '»And  I  don"t 
want   to   PLAYE:^   lone.    LETTS  GITTER  loiit^," 

"V/"Yi\'CTT  , "  3he  ansv/ered,, following  him,; 
"but  leave  us  not  go  by  the  Arrange,  l-d 
RUTilERifGRD  the  WElHo" 

Later 

In  f -.6  KoGoRo  Y.hich  is  known  for  its 
GOGDALE,  and,  where  they  PlilLItTTS  ilTLLEI-: 
and  DG'X'.luJ-I  quicker^they  sat  LIJLLL>i  over 
their  troubles.  .. PEGG  rubbed  her  AIICElvi-- 
IIEiVD  and  looked  up^  * 

"Take  aCi-jDER  at  those  FELLOWS,^  she 
said,  "They. are  trying  to  OGLE  me,  They 
must   be '..RTI3  students," 

"G6'JxilNf  J*  he  answered  "They  are  proba^ 
bly  3ELLEI,  something,  iirtists  wouldnever 
draw  such  V/GGLLEY  LYONS.  I-m  hungry, 
Lly  KIi.GDCK   for  a  GheeseBERGER," 

"Lly  DODSON , "  she  said,  "So  would  1^ 
Let»s  GOVffi  to  B_.33E15  I  like  PEPPER  on 
mine  and  it  keeps  the  GOLDOF?..  If  it 
gives  me  PAIjES  you  can  i.'URSE  me," 

"Ive  HxiDDK;  other  PRIlvIE  idea,"  he 
said.  "V/e'll  have  it  v.lth  G^iRLICK.  and 
then  go  and  look  at  HOIi.JiiS,,  vie  are  just 
l'.lARTli\i  time  here.,  and  I  don't  want  to 
SHERK  my  duty  a  ■  ..Inyway  I  think  your  old 
LiiliU  really  wishes  us  JGTTiV/ELLo  But  1 
want  a  house  v;here  the  LUlviBEIiS  GOOD  and 
vie  don't   have  to  GL11.1ER  stairway," 

"Oh  for  goodness  SAIH.    she   said, "there 


ADEIJEY  such  place." 

"D0RT3  ti-ue.  "   said  Bill. 

So  v;histling  HERE  G0Ci,33  the  bride,, 
they  otarted  to  \LJuKKR  way  but  he  fin- 
ally had  to   '//HEELER. 

There   is  a  moral  to  this  tale  but   in 
VERITY  I  am  not    sure  whether   it    is  LOVE 
thy     NIEBCER  as   thyself,    or,    its  a  '.VEIS- 
^,  IvlAII  that  k  .ows  his   own  CHILD, 

EH^.CES  iiSIL 


Hoiae  on  the   Grange, 

1949' 


Ye  Editor, 

"The  Jketch"., 

0  ,G  1^:1.  . 

Dear  3ir  or  Lladami  (c.s  the  case  may  be} 

This  letter  is  beinj_,  voiced  in  a  hot 

protesting  way  re^^arding  the  so-called 
"Students  Gafeteria"  which  hashes  up 
funerial  meals  down  below- 

Oh  no,  I'^m  not  alone  in  my  protest^, 

■yVl-io,  I  ask  you  (including  the  Little 
Gorp)oral)  can  really  stomach  that  "cof- 
fee" served  —  and  the  microscopic  buns 
for  5  GELiTS  PLEEZE?  The  cafeteria  is 
supposed  to  be  an  organization  foi'  the 
students  not  a_gin-  them" 

One  day  1  made  the  mistake  of  asking 
for  both  relish  and  mustard  on  a  IO9' 
weiner  and  bun  and  got  a  very  severs  re- 
primana  for  such  an  outrage-.  ".^Tiere  do 
you  think  you  are  =-  at  the  Canary????" 
iiiid  scmetiraes  I  \7ish  1  were. 

How  about  the  pumpkin  pie  last  v/eek 
v/hich  tasted  like  the  inside  of  aBendix 
=•-  WZ   won-t  do  your  baking  girls- • 

I  could  go  on  anu  on  "<=  perhaps  I  do 
not  even  reach  a  definite  jpoint  in  this 
beef, but  dairuiiit  —  ny  stomach  can't  take 
it  any  longer.,  nor  my  pocketbook  ---  I'm 
bringing  my  iJescafei 

Truly, 

Ulcers  Unanimous 


^^RoeNS! 


..J     0<:  /' 


tMf 


t^ouai'^*'' 


^^hid^^    0VJIO 


K         Lockea 
JV     In  thG 

^     or  it^ 


"./hile  file  reriJanent   Firuaincnt 
Yavmed  v.ltli  eai>s  , 
Some  nicrobe   on  a  LxOteor. 
3o;.:e   interstellar  fellow.. 
Per'iaps 

Locked  on  the  v;hirlint:  world 
e  lire 

transient   ferment 
.uid     scorning  the  less   congenial   cosmos 
Dived  on  that  ball  oi'  rnud^ 
Charging  v/ith  tan  glad  ray 
Tiie   stars   and  void 
.^iiid   scarred  by  the  birth  of  primal  days 

So  the  i"iiiarchisti3  Bug 

:..ade  ]::arth  his  honie 

-liid  bubuled  slow  with  the  inorganic 

i''or  a  million  years   in  the  virgin  loiiiri 

Till  a  tug; 

...  kind  or  greed  called  gravitation 

./arned  him  that  he  must  grow 

Or  die  in  the  drying  clay. 


oo  out  he  probed  uith  procreation. 
^^'jove   and  be  lev;  his  razored  nations  crexjt 
Chopping  the  aeons  on  his  v;ay  v;ith  precedent 
'«/hile  the  no  longer  Permanent  Firiaciuen'-; 

Jlept 

VJiiLLY  1.M.CIC..Y 


^ 


And  through  the  voids  oi'  v/orlds  ae- 
stroyed  the  soul  of  man  invincible 
.took  form,  i'md  so  on  and  on  and  on 
Your  theatre  group  also  is  taking  form 
and  in  such  a  ^  way  that  even  surprises 
the  director.  Such  talent  as  CCA  hides 
behind  her  j>alette  knives  un^  inrushes  . 
This,  you  might  never  huve  guessed,  is 
the  period  during  which  iaeas  become  IB- 
alities,  the  written  v;ord  becomes  the 
spoken  ■.■.-ord  and  carries  the  full  weight 
of  the  thought  behi;id  i.t 

^11  in  allp  your  theatre  group  is 
sure  to  mzike  a  good  showing  this  year 
in  a  show  that  is  .gtrictly  its  ovm  a11 
the  groups  which  canprise  the  ni3i)i  group 

are  going  full  speed  ahead    Rowan  lioy 
is  doing  some  ftisciucxtiug  -chinoS  to  the 


program  this  year  v.lth  tho  hel;^.'  oi  i.^v 
■>;atson  and  l-j? ,  Finley..  to  say  nothing 
of  the  many  other  collaborators  who  are 
doing  their  best  to  make  a  program  that 
you  shall  be  proud  to  keep,  a1  ilngliah 
and  the  boys  from  the  set  department 
are  working  in  conjunction  with  the  cos- 
tume dexjartiaont ;,  l.-r  .  l.'nTtiu  ^nd  others 
in  the  hope  that  sets  shall  be  truly  h 
maGteri)iece  of  staging.  Costuues  of 
course,  under  Sue  Less  and  Pair.ela  Dixon 
are  i)rogressing  as  can  only  be  expected 
of  the  "idea"  ^als  ,  Rehearsals  are  im  • 
l^rovingp  with  the  first  and  third  a''/cs 
under  way  and  the  second  act  coming  up 
this  wee/Z'-end . 

^1  of  which  c^oes  into  making  a  show 
that  is  1^0.  1  on  your  x.^UST  SEE   list 


o  Soft  Hearted  John's  o 


If  you  are  one  oi"  the  {:,ay  cioga  v;ho 
o.tteiid  the  bi-weekly  Saturday  ni(j;ht 
hops,  (and  v;e  hope  you  are)  you 
have  probably  noticed  three  forlorn  fig- 
ures sittin£_:  behind  a  tcible  peddling 
lukev/ariii  Cokes.  Those j,  my  I'rienas,  are 
not  the  Three  Ha^jgis^  they 
i-u'o  Soft-hearted  John  Rup= 
pell/.vho  owns  iiie  establish- 
ment, and  his  tble  assist- 
ant a,  Loonbeuia  LcJwine  and 
"iiocXivell"  Kent    Sloa:.  ^ 

These  three  jduneers  who 
set  so  bravely  out   upon  this 
colossal     business     vo.iture 
arc,    alas  J      not   as   close  to 
ret  irjeiuent  as  they  had  hox3od 
to  be;    there  v.'as   one  luei.ior- 
able     ni^_,ht     when     four  ana 
one=haif  hours      of      slavinis 
over  a  hot    Dcttle-o-pencr  re- 
sulted   in  the  net   profit   of 
ton   cents   eacho        V/hat   happened  to     the 
dollar  each  that      they  SHOULD  have  had^ 
our  amateur     matheiLiat  icians     were  never 
able  to  discover.. 

.'it  first,  sandwiches  were  included 
in  the  menu  a  r.s  1  recall,  they  were, 
"pretty  good  ==  Ih^uAlfsen  ate  two  and  as 


•-#% 


far  as  we  can  tell  is  still  alive.  How° 
ever  those  who  come  to  the  GCij.  dances 
seem  to  lack  in  hun^^er  v/hat  they  make 
up  in  thirst;  so  after  our  3  heroes  had 
to  eat  about  seventeen  sandwiches  each 
to  get  riu  of  the  surplus,  the  bill-of- 
fare  was  limit ea  to  Cokes 
and  G-ingeralOo  ..nid  there  xc 
stands , 

As  you  can  see.; the  Th.::"58 

Llusketeers     are     doing  this 

loathsome     little   chore  tor 

love^   iiot  money o   3q  come  'be 

the  Sattiday  Kight  KLoids  — 

oojjs,  HopsH.   Come  early  and 

stay  late,. for  they  saj?-  that 

there's   cocaine  21  Gc^-Cola.. 

and  if  you  drink  enough. whc 

knov/sY   —  you  might   ge'"      up 

the  nerve  to  ask  fca?  another 

week  on  the   ;;^?)j'J,/'{    layout  o 

Come  on   down   Sat 'irday  said 

fight    it   out,,    it's   really  fun   once     you 

get   used  to   it^, 

(As  tola   to  i.-cS..    by,  00^ 

Soft-hearted  John(\7ho  gives  the   orders) 
,iMoonbeam    (who  wears  the  itnts}.,  ,. 
•'and    "Rockv;ell*«  i:ent    (official  ^isi^r^r-^^^^i 


J^i> 


u^GW 


^^^T' 
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|_^pSo/v7 
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FAVOURITE  7UCTAT I OK  3 

"xiPt  i3  long.;  lif»  13  short  " 

aRTIS  SHR5VE 


"tiy  greatest  fear  in  art  is  that  I  V9 
peat  nyaelf  "         j  ^v?.g,-,  'LLiCDON.'JJD 

^Eut  ,  drink  and  be  nierry  for  tomorrow 
you  may  die  "  j^^  ^j^y 


0^U^t&^l£4t 


TIN  HEL^^DERSa.'   G..LLERISS 


Ivlar  ->   Urd  lOth     "Ceraniic  Sculpture"  by 

Dora  '.Vechaler 

E;.TGH-3  /li.iii  ^.BT  G^iliERY 


iviaro   is"^  14th     "Pdintlngs  by  W?,:..--.am 

W:'.ri.v,er" 

Liar  .15th-3l3t      "Exh.•ib^/^^.on  of  pho-:o- 

graj^hs"  by  xhe  Toroja  ■ 
to  Camera  0■^u^ 

H.-ii^T  HuUSE  OiliERY 

Lja.r     1st  '21st      "I^iintings  of  LI--?     and 

iviys  .   Peter  Whxte     of 
Calgary   " 
Liar  .2ist"Ai^r  1   "-tirt  Class   of  Har" 

House   '• 
(We  ar«  t'-ery  sorry,    girls,    but   only 
the  male  portion  of  the   school  can 
visit   the  H  Ho   Shov/a  .    though   -.fa 
lar^;©  enough  group  wish  to   see   a  par- 
ticular  show,   a   special  tour  can  be 
arranged    •   see  Sketch  Editorial  Staff ^ 

j^iii  v.>oJuLECTluiM   uj?  HEi^l.lSSAi^CE  SILVER 
Hart  House     open   to  jjublic  every  Sun  • 
day   afT.ernoon. 


"Love   is  death,   great   love   is   suicide j" 

dOii  CGWiN 

"Tomorrow  and  tomorrow  and  tomorrow 
creeps  in  this  2:)etty  pace  from  day  to 
day,  to  the  last  syllable  of  recorded 
tine  -iind  all  our  yesterdays  have  light- 
ed fools  their  way  to  dusty  death  " 

ITR^'u.CES  l.EIL 

"Anything     that     is  joast   is  but  mended 
Virtue     which       transgreseth     is  but 

patched  with  sia.  And  sm  amended  is 
but   patched  Trith  virtue   "  jqs  DuRT 

"The  moving  finger  writes  and  having 
writ  moves  on.  nor  all  your  pitty  or 
wit  can  lure  it  buck  to  cancel  half  a 
line,  nor  all  your  tecirs  wash  out  one 
word  of  it.«  j^CK  W^IELER 


MODERN  ART  wz^DIGNIir  OF 


The  December  1948  issue  oi"  Th^e  At- 
lantic contaiiiod  au  article  "i^od- 
ern  Art  and  The  Dignity  oi'  Liin"  by 
S'ra.icis  Henry  Taylor,  the  director  of 
the  Metropolitan  Luseui.i,  who  insists  on 
judging  contei.iporary  works  by  the  saLie 
high  standards  v/hich  have  governed  the 
art  of  the  past.'  V/e  reprint  excerpts 
here  but  the  greatest  benefit  is  in  con- 
tenplrtion  of  the  complete  original.. 

The  modern  moveuient  is  a  condition 
arising  out  of  a  series  of  historic 
facts  and  consequences  v.hich  center  on 
the  dignity  of  man  and  his  constant  de- 
sire to  render  truth  in  sensible  form 
so  th:.t  other  men  may  grasp  its  meaning 
and  its  beauty.   ^rt  for  the  intelli- 
gentsia today  has  become  a  foria  of  priv- 
ate communication  whereby  abstract  as- 
sociations of  form  and  color  convey  in-  , 
timacies  scarcely  less  cryptic  than 
those  revealed  on  the  2)3ychoanaly3t '  s 
couch.    The   contemx^orary  artist  has 
been  reduced  to  the  st-itus  of  a  flat- 
chested  jjeiican,  stinitting  upon  the  in- 
tellectual wastelands  and  beaches,  coii- 
tent  to  take  whatever  nourishment  he 
can  from  his  ovm  too  meager  breast,  '/et , 
were  he  still  an  eagle,  the  v;orld  un- 
rolled before  t?ie  artistes  view  could 
scarcely  give  him  inspiration*   C.B.Li. 
JOad,  poi^ular  l-nglish  philosopher,  says: 
"Ours  is  an  a^^c  v;hich  has  no  fundament- 
al beliefs  or  convictions it  is  an 

a^^e  of  science  which  believes  only  in 
the  existence  of  what  it  can  see  and 
touch."  The  artist  is  d lamed  for  not 
conserving  beauty.  He  is  condemned  for 
being  the  cause  bat  never  forgiven  that 
he  is  merely  the  effect.  If  he  has 
ceased  to  be  a  spiritual  leader,  it  is 
only  because  he  has  not  Gospel  to  im- 
r)art.  Having  accepted  modern  art  as 
something  which,  v;hile  thoy  never  under- 
stood it,  they  nevei-theless  vaguely  ap- 
jjroved,  the  public  have  aegun  to  wonder 
whether  they  are  not  "being  had."  Lli'iii 
called  in  June  a  Round  Table  Conference 
to  inquire  "into  the  value,  standards, 
morals  and  true  historical  position  of 
modern  art."  Uuseum  officials,  critics 
and  writers  j^ondered  on  the  ultimate, 
iiut  the  elephants  of  the  apt  world  lab- 


ored and  pj'ouuced  a  mouse. 

The  issue  for  our  generation  is  not 
30  much  o:jo  of  principle  as  it  is  one 
of  the  de._,rec  or  GOi,.::unicability  versus 
incommunic;iDility .  •  L^an  has  misinterpre- 
ted his  own  i^esearches  into  the  modern 
world  of  science  as  the  answer  to  ulti- 
mate cause  and  T)ur|»osej  The  artist  has 
been  the  victim  of  similar  pressures 
and  obsessions.  V/e  are  confronted  with 
a  conflict  between  two  types  of  reality: 
the  one  presents  the  picture  of  the 
world  vrithin  the  traditional  limits  of 
visual  experience,  and  the  other  pre- 
sents it  from  the  point  of  view  of  per- 
sonal emotion.  The  history  of  art  is  a 
visual  rcGOx'd  of  the  philosorhical  con- 
cei)ts  which  have  engrossed  creative 
thinkers  of  c...  ch  ^^^.c  If  v:e  accciit  the 
definition  of  art  as  the  rendering  of 
truth  in  scnsiule  form,  and  truth  as 
the  iuterp'petation  cf  human  experience, 
it  is  obvious  that  a  work  of  art  is  es- 
sentially coiiimunicativec.  It  must  mean 
something  to  someone  other  than  the  per- 
son who  created  it.  Unless  j^articipa- 
tion  is  allcved  the  spectator,  it  be- 
comes a  hoieless  riddle  and  ceases  to 
be  any  v;ork  or  ai-t  ■•.t  alio 

'Ilie  public  in  return  is  no  les-s  obli- 
gated to  make  an  effort  to  understand 
wh'-.t  t'-'.e  artist  is  attempting  to  say  to 
them,  i-'cw  of  the  visitors  to  an  exhib- 
ition v;ho  are  not  trained  in  the  hist- 
ory of  design  realize  the  fundamental 
significance  of  Picasso's  contribution 
to  the  thought  of  our  time.  He  has  cap- 
tured our  imagination  by  exploiting  the 
manic  depression  which  has  carried  our 
generation  through  two  world  v/ars  and 
is  hurling  us  along  the  road  to  v'orld 
revolationo  liuch  that  has  become  unin- 
telligible in  contemjjorary  art  to  the 
spectator  is  incommunicable  solely  bo- 
cause  the  artist-imitator  himself  has 
failed  to  comprehend  th^  meaning  of 
forms  and  techniques  which!  he  has  bor- 
rov/ed  from  the  master. 

The  stalemate  which  nov.r  exists  be- 
tv;een  the  objective  and  the  subjt^clive 
attitudes  is  nothing  new  in  history.  .1 
parallel  jjorplexity  harassed  the  Graeco- 
Honian  world  at  the  p-eriod  of  its  decay, 
llie  {jree'i^   artist  expressed  a  j_,enerality 
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LIODERIm'  .-RT  (continued) 
of  concept o  The  Gothic  Iviadonna  on  the 
other  hand  put  the  statue  in  a  given 
liait  of  time  and  place,  exT)ressin(^  the 
glory  of  God  according  to  a  strict  dis-^ 
cipline  and  fonaulao  This  in  turn  v;as 
doomed  to  break  down  in  the  later  Liid- 
die  -^ges  before  the  emergence  of  Renais- 
sance man,  a  creature  of  free  v;ill  to 
-.Thorn  the  act  of  voluntary  choice  and 
selection  of  ideas  and  tastes  were  a 
nev7  adventure,  ostensibly  for  the  glory 
of  God  but  essentially  to  r.iagnify  his 
own  importance o  After  the  RefoniJition 
artists  turned  once  agaiu  to  the  exper-' 
ience  of  classical  antiquityj,  but  in 
their  return  to  the  past  they  lost  them= 
selves  within  it.  :ieauty  was  divorced 
from  truth  and  art  beci^^ne  theory  in- 
stead  of  practice.  Reality  v;as  the  pre 
occupation  of  the  artists.  But  it  was 
the  intensity  of  the  human  elei.ient  in  a 
picture  v/hich  alone  could  mai-ce  it  rise 
above  the  literal  and  factual  represent- 
ation of  the  little  raasterso  During 
the  eighteenth  century  eleg-rnce  and 
form  "^ere  more  important  than  the  con- 
tent ^  The  new  God  of  the  n.neteenth 
century  was  the  God  of  Science. 

tlan  and  artist  have  become  the  vic^ 
tims  of  the  scientific  world  they  have 
created,  and  in  their  comiaon  fear  for 
the  future  have  lost  coatcict  with  one 
another^  The  crisis  of  the  arts  is  no^ 
thing  more  or  less  than  the  crisis  of 
the  human  raceo  The  satisfaction  of  in- 
dividual desires  und  the  enlargement  of 
emotional  experience  become  the  stand- 
ard of  value o 

How  is  the  artist  to  ]jroceed  in  the 
intellectual  and  moral  vacuum  of  the 
present  day?  Each  artist  of  guod  will 
and  personal  integrity  must  work  this 
I)roblera  out  for  himself  o  He  must  be 
willing  to  comL:unicate  his  meaning  to 
others  in  terms  of  universal  human  ex- 
jjeiience,  he  must  reject  fashion  and  in- 
tellectual snobuery,  he  must  recognize 
th.t  he  shares  the  responsibilities  of 
citizenship  equally  with  the  writer  or 
the  politiciano  Cnly  by  his  comrlete 
freedom  of  cre'ttion  can  the  integrity 
of  art  oe  kept  alive  Jut  that  is  no 
re-: son  why  f.e  puolic  should  be  dragoon- 
ed to  idraire  and  to  applaud  what  they 
cannot  understand. 


At  time  of  this  writing  we  are  won^ 
dering  if  torch  will  come  roaring 
in  like  a  lion  or  v/hether  it  will 
opring  in  like  a  lambu  An  old  cliche 
it's  truBp  but  one  that  we  all  remembero 
From  the  looks  of  the  weather  I  would 
say  the  latter,,  however  entertainment 
is  roaring  along  and  this  i3  no  plug 
for  a  certain  film  companro 

Kimber  one  on  our  list  is  that  mod<= 
ern  mystery  of  Bloor  St  <>  It  has  b«an 
said  that  the  New  University  Show  will 
open  with  "Joan  Of  Arc."  which  popular 
rufliour  says  laid  a  nice  big  egg  in  the 
States,  In  any  event.,  this  reTiewer  is 
still  looking  forv;ard  to  seeing  it^ 

Eaton  Auditorium  tells  us  that  they 
are  booked  up  solid  for  the  month  of 
LJarchu  For  instance..  March  6th  to  12th 
the  MikadOo  always  good  fun  by  any  gsi«ap 
and  from  what  we  knov/  of  this  particuB? 
society othis  should  be  a  good  evening'' s 
fun  for  any  man^  woman  or  beast  ,  ATTEN- 
TION G.-iiS  —  don't  tell  Simpson^s,,  but 
Eaton's  are  showing  their  new  Spring 
Fash ions p  General  Admission.  Fridar- 
March  18th  at  2o30  and  8o30  P. Mo  If  you 
think  you  might  be  feelxng  more  serious 
Thursday o  L'iarch  24th, .>  at  t>^'-kb  VJ\iL  ,  you 
should  take  in  a  concert  by  Dorothy  Ii4.y- 
nor  ■ '■=  soprano..  Iviiss  Maynor  is  also 
giving  a  special  student  matinee^  Sat° 
urday  afternoon,  Larch  26th  at  2,.30o 
WE;/3  Ai^D  VlEV/3  from  Hart  House  o  o  o  o  o .  o  o  o 
Julius  Caesar  continues  his  run  at  Hart 
House  ^presented  by  the  U.-  of  To  Players 
under  Bob  Gill  until  Ivlarch  5th.,  Lionday 
and  Tuesday  ^iarch  7  &  B^  the  College 
of  Optometry  presents  The  Spectacle  of 
1949  .  March  14th ^  The  Alliance  Fran- 
caise  presents  ^oidre  Frere  in  a  one  man 
show.  ??????  Then  the  week  of  torch  21 
the  Central  Ontario  Drama  League  hold 
their  Festivalo  Turning  now  to  the  leg^ 
itimate  stage  at  the  Royal  AleXj  you 
might  2^ossibly  feel  like  treading  the 
boards  with  Judith  Evelyn^  a  Toronto 
gal,  co-starred  with  Hurd  Hatfield  in  a 
new  play  "Ivy  Green.-"  Then  on  torch  14, 
hardly  a  professional  group, but  a  group 
that  does  have  fuhs,  the  Leaside 
Lions  present  their  review"Helter  Skel- 
ter o"   This  group  jjresents  an  all  male 


Gripes 


review,,  nothing  very  specta<5uiar  but 
tons  of  fun  is  had  hy  everyone  in  the 
cast  as  well  as  the  audience^  and  the 
cause  is  good. 

That  just  about  brings  us  up  to  date 
with  a  few  of  the  high  spots  in  enter- 
tainment. May  I  suggest;-  hov/ever.  that 
you  wander  over  to  Lr^ssey  Hall  on  the 
odd  i'riday  night.  Toronto's  own  Sym- 
phony plays  a  program  of  ve-cy  light 
classics  with  a  varied  selection  of 
guest  stars  that  are  always  tor^s  The 
admission  is  quite  reasonable  and  the 
s'^etching  facilities  wonderful  ,iust  ask 
VJin  Ellict  and  a  fev/  of  the  other  reg" 
ul'irso  For  any  of  you  who  might  enjoy 
the  more  classical  concerts,,<5onsult  the 
ads  in  tha  local  jisperSo 

One  last  word,  and  this  is  to  those 
players  of  To  Tell  The  Truth,  Last 
month  marked  a  big  date  in  Canadian 
dramatics.  A  Canadian  play  by  an  all 
Canadian  cast  was  presented  first  at 
the  Museum  Theatre  and  then  at  the 
Royal  AleXo  All  who  saw  the  show  could 
not  help  but  come  out  feeling  justly 
proud  of  this  events  It  is  rumoured 
that  the  shov;  has.  been  bought  by  a  New 
York  agent  and  might  possibly  star  Liar-^ 
garet  Sullivan  and  James  Stewart.  Bo 
doubt  it  will  be  a  success  However^ 
and  I  do  think  most  will  agrse,,  the 
standards  of  acting  by  a  Canadian  east 
was  much  to  be  remembered  and  in  my 
poor  opinion,  far  superior  to  the  play 
that  was  presented,  Keep  plugging  Can"- 
adaj,  v;e've  got  all  that  it  takes., 

So  Spring  is  on  the  way  according  to 
all  the  local  shows y  a  good  sign  and 
one  that  has  long  been  looked  forward 
to  for  some  time.  So  sing^  The  Flowers 
fhat  Bloom  In  The  Spring  Tra-la  'til 
the  next  time  v;e  go  sketching  the  towUc 
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Cor     Dundas  and'ivleCaul  Streets 


There   aeens  to   be   quite  a   fuss   about 
a   tevi  way\7ard   students  who     havn't 
been  attending     Lettering     classes o 
Cur   instructors  have  aired  the     problem 
but  what     have  we     done     about   it?     '.Thy 
can't    lettering  be   classed  as   an  oj^tion- 
al  subject';'     i.iaybe  a  few  coin.iercial  min- 
ded  students  may  find   it    useful?   In  that 
cases   good',    =  but  as   creative  artists  we 
should  be   sj^ending  most   of  our  time   exp- 
erimenting with  the  different  mediums  of 
exx)ression  rather  than  with  a  terrific- 
ally designed   layout   for  Zippo   suds.  How 
about   another  Life   class  in  its  plaos?? 
After  the     week-end.,     most   of     us   haTS 
completely  forgotten  v/hat  v;e   started  to 
do  uith  that   one  little   syiark  of   insT)ir- 
ation  vie  may  have  had  towards  the   end  of 
last   week's   class.      It'.s   not    you  vje  don't 
likes  i'-To  V/atsoUj    just   the   lettering- 

It  fev;  of  us  uould   like   to  atjologize 
to  l.j? .  Haines  for  putting  some   framed  pi- 
ctures  in  his  of  rice  o      .Ve  understood  at 
the   tine   that  a  i^'GA  representative  v/ould 
pick  them  up  there c      ..fter  they  re  toss- 
ed  out  we  did  a   little  phoning  and  the 
paintings  were  |)iGked  up  by  xi'CA  a  couple 
of  days   later.      V/h^-.t's  the  natter  with 
our   own  reps?     Lay  be    if   a  fev:  more  art-^ 
ist3"tO"be  would   back  up  our   students' 
organization,   we'd  get    soue  results. 

i[ow  many  stude.ats  are   borea  with  3t- 
ill  Life   class?  I.iaybe    it'.s  because  you'- 
ve painted  that   sai.ie    old  whiskey   bottle    ' 
over   and  over  without   wondering  why   it's 
a  whiskey  bottle^      /ou   shouldn't =      Take 
a   look  at   it   again!   Laybe  you  would   soon- 
er  be   out    skiing--instead— you  can   put  a 
bit   of  that  energy   into  your  painting  = 
never  mind   saying  abstracts    cubist ic  ,non^ 
objective;    they  are  critics'    tags.      Skip 
the   logic  and  do  a   little  exyerincnting 
with  that   greasy   rjaint^      i;'actories   turn 
out  IM3S  produced  articles^,   each  one   id- 
entical,    .-.rt   Schools   sometimes  do   the 
sameo 

RCY  TCllLIStW 

Art  is  peculiar  to  man.  To  understand 
art,  you've  got  to  have  a  pretty  fair 
idea  v/hat  man  iso 

TO  TRE  COLH^ffiRClALS:  Doing     business 

without  advertising  is  like  v;inkingat 
a  girl  in  the  darko  You  know  what  you 
are  doing,    but   nobody  else  doeso 
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Ithough  the  movement  started  hy 
_^  William  luorris  failed  to  a'shieve 
^its  objective i,to  re-introduce  the 
haadiatide  object  ^  it  did  succeed  howe"»rer 
in  stirring  permanently  the  public 
conscience  in  incretising  measure  up 
till  the  present  day,,  as  to  the  im-^ 
portance  of  the  dignity  of  v/ell  de- 
signed objects.  The  atteiiipt  to  put  t.b.« 
industrial  clock  back  v/as  bound  to 
failj  the  machine  as  such  is  not  the 
prime  cause  of  badly  designed  indust- 
rial products.  Ivlan  hiaself  is  to  blame 
for  that.,  and  in  retrospect  this  is 
fully  proven  in  our  present  day.  Al- 
though there  are  glorious  exceptions 
to  the  rulep  generally  speaking  Indus- 
trial Designers  in  the  present  mean- 
ing of  the  word,  did  not  exist,,  and 
where  vrell  shaped  products  did  apjjear  , 
these  77ere  almost  always  the  final  re 
suit  of  the  closest  and  most  sumpa  ^ 
thetic  co-operation  between  the  manage^ 
ment -owner,  his  staff  and  workmen ^ 
(tVedgwood  is  outstanding  m  this  re  > 
spect . ) 

This  natural  and  organic  develop  ■ 
ment  inside  the  production  unit  as  with 
Wedgwood  has  beyond  a  doubt  justified 
itself , not  only  as  far  as  the  shape  of 
the  articles  is  concerned,,  their  re- 
fined taste  and 
dignity^  but  in 
no  lesser  degree 
in  the  financial 
sa.^ity  of  that 
outlook ,  ^xpec- 
ially  in  the  ci- 
ted example  it 
can  be  truthful 
ly  stated  that 
Good  Industrial 
Design  is  Good 
business  .  ^.1  - 
though  not  known 
under  the  pres- 
ent naiue  of  Industrial  Designer  .there 
Trere  t  the  beginning  of  this  oentury 
several  people  in  industry  who  through 
their  conscious  or  sub-conscious  effort 
in  Industrial  Design  richly  deserved 
this  titles  i^  England  and  elsev/here  , 
Tho  great  strata  of  the  industrial 
•/7or Id > however,  were  unaffected  by  this 


re-emergence  of  this  lost  link  so  ade- 
quately aescribed  by  Ivii',.  John  Gloag  as 
the  "iaissing  Technician"  in  his  lucid 
book  on  the  subject o 

The  argument  brought  forv/ard  at 
times  by  menufacturersy  that  a  product 
will  fulfil  its  function  equally  well 
even  \t  the  shape  is  below  the  stand- 
ards aimed  for  by  this  new  movement  is 
no  doubr.  a  forceful  oucoand  in  several 
cases  no  doubt  trueo  The  situation 
changes,^  hovjever.,  if  a  manufacturer  can 
improve  the  appearance  of  his  j^roduct , 
v/ithout  even  .investigating  or  altering 
its  fiuictiono  and  without  additional 
cost  ,  In  siuii^le  cases  of  Industrial 
Design  it  \7iil  become  clear  to  him 
v/ithout  much  delay  that  the  greater 
appeal  may  be  expected  to  attract  more 
buyers,  or  to  reduce  existing  buyers' 
resistance  , 

The  question  may  arise  why  the  man" 
ufacturer  has  not  tried  to  make  this 
improvement  himself  ,  and  the  answer  to 
this  is  that  no  doubt  he  has  in  many 
cases  hut  jjart.ly  failed,,  being  too 
long  v;ith  his  product  or  too  close  to 
it  -  or  again  his  training  and  his  ac- 
tig.\'>-'ies  in  the  process  of  ijroduction 
did  not  equip  him  or  give  him  the  time 
and  the  fa-ili'-'-.y  to  reach  a  higher 
standard  within  a  reasonably  short 
time  , 

It  is  here.,  even  in  this  first  and 
siraple  case,  that  the  Industrial  De- 
signer can  iinu  his  place  and  justifi- 
cation, The  factor  of  time  just  men™ 
tiuned  is  of  compelling  imijcrtance  in 
a  competitive  societypas  v/ill  be  clear 
to  all  v/ho  sell  or  procuceo 

Laoving  on  to  a  more  complex  example 
in  which  Industrial  Design  vdll  find 
its  pl;ice.,  one  can  conceive  of  a  pro- 
duct which  does  not  only  need  improved 
funotion  ,  and  these  two  elerixents  of 
design  org^uically  joined  is  seldom 
achieved  by  the  mind  untrained  in  In- 
dustrial Design o 

As  the  element  of  function  has  now 
been  brought  to  the  scene  it  is  not 
hard  to  see  that  this  is  related  to  the 
changing  habitSp  desires,  ways  of  life 
of  the  consumers p  and  often  varies 
from  country  to  country  ana  betv/een 


town  and  countryj  and  strata  of  th» 
poi')ulaceo  In  order  to  achieve  an  op- 
timum functional  satisfaction  in  the 


the  Industrial 

either  have  a 

appreciation  of 

psychological 

must  carry  out 


and  next  to  the 
first  case  now 


newly  planned  product ^ 
Designer  himself  must 
broad  knowledge  and 
these  mechanical  and 
factors,  or  more  often 
a  market   research, 
especially  where  large 
sums  of  money  are  to 
be  spent  on  the  event- 
ual  product  ion o 

New  materials  or 
the  new  use  of  the  ex" 
isting  materials  will 
be  closely  studied, 
form  given,  as  in  the 
the  engineer  enters  the  field,  either 
in  on«  and  the  same  person  or  as  a  sep° 
arate  unit,as  in  the  larger  Industrial 
Design  offices o 

From  here  onwards  the  process  of 
investigating,  and  especially  that  of 
integration  followso  It  is  the  all- 
important  element  of  co-operative  in^ 
tegration  which  needs  constant  stress- 
sing ,  however  obvious  this  may  sound o 

A  few  fields  in  which  it  should  b« 
found  are: 

1)  Industrial  Designer  and  Management  a 

2)  Industrial  Designer  and  Engineer- 
ing staff  at  the  millo 

3)  Capacity  of  materials  used, 
articleo 
and  shajDe  of  articleo 

and  shape ^  and  kind 
market  in  which  it  is  soldo 
Cost  price  and  kind  of  market » 

Industrial  Design  has  only  too 
ten  suffered  and  received  the  severest 
setbacks  on  account  of  the  misconcep- 
tion that  the  designer  can  do  this, all 
by  himself,  which  is  obviously  impos- 
sible for  most  Industrial  Designers. 


4) 
5) 

6) 


shape  of 
Funct  ion 
Function 


and 


of 
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other  reasons  for  the  failure  can  be 
found  in  the  fact  that  the  Designer 
loses  sight  of  the  reality  that  an  In^ 
dust rial  product  is  made  to  be  sold  in 
great  numbers ;>  and  that  therefore  the 
prime  cost  is  of  the  greatest  signify  - 
canceo  In  other  cases  the  manufacturer 
has  the  feeling  that  a  fev;  i:«rs];eGtive 
sketches  in  water-colour  v/ill  do  him., 
either  because  it  is  believed  that 
some  saving  can  be  made  on  '^-he  paymen'"- 
of  the  Industrial  Designer  or  becaus* 
the  functioning  of  an  industrial  de- 
sign unit  in  combination  with  a  prj'> 
duct  ion  system  is  unknown  to  him.  All 
these  and  several  more  causes  csrc.  b.^=:.zxg 
discredit  to  the  name  aod  sssentiarj.F 
of  Industrial  Design. 

In  order  to  avoid  these  pit  fall  :S  a,^ 
far  as  possible  it  has  I'eoom*  ■.;.«a;-r 
that  no  one  should  ,  without  ar>.v  ape  i  > 
ial  training.,  set  up  in  busineaa  a,^  an 
Industrial  Designer  and  Consultan''-  .  .1''" 
is  too  often  'Torgotten  that  the  man".  - 
facturer  stakes ,> in  many  cases,,  a  greav. 
deal  of  money  on  the  developmenv-  or 
improvement  of  a 
new  articleo  The 
designer's  fee  is 
only  a  fraction 
of  the  sums  for 
tools.  publiniL-.y 
etCo .and  in  the 
required  inter- 
ests of  both  .-the 
industrial  De^ 
signer  must  see 
this  in  its  proper  proportions;"  as  no 
one  can  give  certainty  about  1illili#con'-' 
omic  acceptance  of  a  new  article  in  ad- 
vance o 

The  phrase  that  Good  Industrial  De- 
sign is  Good  Business  htis  been  m«s- 
tioned  before^,  and  if  now  seen  in  the 
perspective  outlined  above 5  it  can  in- 
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Contemporary  Industrial  Design  (cont^d) 
deed  be  accepted  with  reasonable  con  - 
fidence..  To  sone  of  the  readers  of 
this  iirticle  it  nay  appear  as  if  too 
much  stress  has  been  laid  on  the  fin-' 
ancial  aspect  of  contemporary  Indust- 
rial Desit:n,and  that  not  enout^h  atten- 
tion has  been  ^iven  to  the  cultural 
(to  use  this  abused  word)^  side  of  ito 
In  the  previous  articles^  it  may  be 
said  J  the  position  was  reversed..  It 
she 


sons  at  least,  this  approach  is  justi- 
fiedo  First  of  all  the  involved  and 
costly  process  of  mass  production  is 
necessary  in  order  to  give  a  maximum 
of  people  a  maximum  of  satisfaction  for 
a  minimum  price  or  effort o  Secondly 
that  however  much  the  present  system 
nay  be  dej^lored  by  some,  it  cannot  be 
reversed  and  brought  back  to  neditieval 
times,,  as  attempted  without  success  by 
nostalgic  peopleo  Thirdly  that  the  re- 
continued  on  page  15 


<s> 


^^■fSr 


h\3  year,  the  College  is  staging  its  28th  Annual 
Bali,  a  tradition  in  the  history  of  the  Collegeu 
For  those  v.-ho  nay  not  be  too  familiar  with  the 
story,, I  will  try  to  give  a  brief  outline  of  the  annual 
affair 

Tv/enty  ^eight  years  ago  ,  about  this  same  date^  the 
students  of  this  College  grouped  together  and  decided 
to  hold  an  annual  dance  ^it  that  time  there  were  •3om'= 
paratively  few  n-^iabers  enrolled  here  and  the  facili<= 
ties  of  the  College., namely  Rooms  2  and  3.  of  the  Grange., 
were  large  enough  to  hold  all  the  student So  The  whole 
college  was  decor<jted  to  the  theme  and  all  the  students 
too;;c"parta  since  that  time,  the  College  has  grov-m^  if 
not  in  sice.,  in  iJOpulation>  It  vrus  found  that  after 
the  war, with  the  sudden  increase  in  the  enrollments,  it 
was  necessary  to  find  a  larger  accommodationo  The 
Royal  York  was  chosen  as  the  setting  for  the  "Bohemian 
3all."  This  ball  met  v;ith  such  great  success  that  it 
was  felt  that  the  ball  should  be  held  on  an  equal 
scale  the  following  yearsp  the  results  being  "Pioneer 
Caiiada,"  "Fiesta  Fantasy"  and  this  year's  "Iwedici 
fiasqueo" 

For  some  unknown  reason y  the  joeople  who  take  i^art 
in  an  affair  such  as  our  costuine  ball  do  not  seem  to 
realize  the  impression  that  this  ball  makes  on  outsi-^ 
dersj,  including  those  v;ho  ht;pi)en  to  catch  o  glinipse  of 
the  Ball  from  outside  the  doors  of  the  Ballroom..  It 
is   oecoiuing  a   social     eve:it      in  Toronto o     Occasionally 
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you  see  small  articles  in  the  i)£pers  of  dances  that 
have  been  held  by  different  groups  in  the  city,  but 
when  the  Costume  Ball  rolls  aroundg every  j^^arer  in  Tor-- 
onto  gives  us  i'irst  class  v/rite-^ups  and  many.,  many  pie^' 
tures  of  the  people  -rho  will  be  taking  jpart.,  and  their 
costume  So 

As  you  all  should  know  by  now,,  the  theme  of  the 
Ball  is  the  "Medici  Masque"  and  takes  i3lace  during  the 
Renaissance  period  in  Italy.  Since  the  hotel  decora° 
tion  is  of  the  same  r>eriod  ,  the  jji'oblems  of  the  deGor'=^ 
ators  have  been  minimized.  It  is  not  absolutely  nec^ 
essary  for  you  to  manufacture  your  07;n  costume  as  it 
is  possible  to  make  arrangements  v/ith  one  of  the  Cos'=> 
tume  firms  in  Toronto  to  rent  one  of  that  period ^  but,, 
making  your  own  helps  to  keej:  the.  overall  cost  of  the 
ball  dov;n,>  Not  only  that 9  students  of  an  Art  College 
should  be  able  to  design  a  costui'ae  as  good  as  any  that 
can  be  rented o  There  is  ulso  an  unlimited  source  of 
costumes  as  a  group  in  order  to  represent  a  court  of 
some   city  v^hich  has   been  invited  to  the  Ballu 

At  this  point  j>  I  v;ould  like  to  thank  the  people  7^0 
have  v/orked  so  hard  in  the  2)lanning  of  the  Ballp  and 
who  hrMve  given  up  so  much  of  their  sr)are  time  to  make 
this  Ball  as  successful  as  those  of  the  x^^st .  It  is  a 
big  job  to  put  on  a  production  of  this  type,  and  it  is 
up  to  you  to  be  the  actors   and  make   it  a  success „ 

BOB  FORSYTH,   Pres o  S.Co 
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The  book  "LAi^iGUAGE  Ci?  VISION"  by 
C^yorgy  Kepea.  an  excessively  wordy 
and  sonewhat  repetitious  thesis 
should  be  read  by  all  students;  contem^ 
plating  the  breakrthrough  froEi  conv€Bt^ 
tion  to  radicalismo 

Kepea,  'a  youthful  artist.-  in  his  en-= 
thusiastic  approach  is  quite  successful 
in  organizing  and  consolidating  mater- 
ial born  through  a  lifetime  of  research 
and  study o  He  has  broken  down  to  bare 
essentials  the  modes  and  current  phases 
of  drawing,  painting  and  photography^ 
and  presents  his  theories  in  a  system^ 
atic>,  logical  sequence  v,  fraught  with  ay-' 
nonymsc  He  shov/s  why  modern  artists 
felt  the  need  to  reject  a  slavish  obed- 
ience  to  naturalism  and  revise  visiono 

It  is  not  accident  that  MTo  Kepea  a^^ 
others  similarly  orientated  speak  of 
the  "language  of  vision."  Every  one  of 
us  realizes  the  gross  imperfect iona  of 
the  language  of  the  last  generation.,  V/e 
are  confronted  with  a  new  and  shrunken 
world,,  completely  interdei:)endent  which 
still  throbs  to  the  primitive  tom-tocia 
of  outmoded  creeds  of  "nationalism"  and 
"racial  sovereigntyo"  We  can  no  longer 
talk  of  isolable  objects  in  absolute 
space  for  vzith  scientific  advance,  a  new 
fraice  of  reference  has  been  created 
knov/n  as  relativity 

iCepes  purposely  de^jrives  us  of  all 
our  comfortable  aesthetic  stereotypes 
to  induce  ua  to  appreciate  vision  «a 
vision.  It  is  his  contentions  as  it 
must  undoubtedly  have  been  3eurat's  and 
Van  Gogh's  of  the  last  century,  that 
true  vision  must  be  relegated  to  the 
automatic,  it  must  be  transformed  from 
an  acute  awareness  of  things  to  a  con^ 
ditional  resjjonse   leaving  the  higher  re° 


cessea  of  the  mind  free  to  their  proper 

worko 

Kypes,  however,  is  in  my  opinion c,  by 

no  means  perfect o  He  has  attempted  to 
place  art  on  a  scientific  basis  which  I 
believe  is  imxjossiblco  Until  he  can  es- 
tablish a  criterion  of  aesthetic  worth 
his  pursuit  in  that  direction  must  be 
to  no  availo  Science  and  art  are  as 
immiscible  as  petroleum  and  water o  In 
this  sense  3  what  he  has  written  would 
appear  to  be  an  att«iiirt  to  confound,, 
but  if  interpreted  as  the  sincere  work 
it  ia>,  it  can  i)rovid«  a  stimulus  to  any 
young  artist  interested  in  throwing  th@ 
barrier  confronting  modern  art  back  in-' 
to  infinityo 

A  thing  that  Kftpes  has  almost  negle^^' 
ted  is  the  loss  of  a  vehicle  for  modern 
art^  In  other  centuries,,  the  Ghuroh 
provided  the  irax^etus  necessary  to  moti- 
vate art  form*  along  new  channels o  In 
some  countries  of  the  v;orld  today „  the 
atate  has  become  the  locomotive ^  but  in 
a  capitalistic  economy ^  the  artist  must 
either  prostitiite  his  v/ork  to  satisfy  a 
commercial  demand  instigated  by  the  mo- 
nopolistic ^'actions  or  try  to  develop 
on  hia  own^  adding  theory  to  theory  un'= 
til  his  tvork  must  eventually  loae  touch 
v/ith  real-^.tyo 

Art  msans  reality.  If,,  as  Kepes,,  su.g'- 
gesta  in  the  latter  part  of  his  book,,w« 
can  »ufficj.ently  impress  art  directors ^ 
buyers  and  politicos  v;ith  their  al>vOs>^ 
important  role  as  educators  of  the  maa3-= 
es  and  thereby  induce  them  to  raise  the 
standard  of  intelligence  through  the  me- 
dia of  a  loftier  advertising  norm,  then 
art  will  have  its  imx^etus  and  v;ill  once 
again  become  the  i^owerful  factor  influ= 
encing  social  welfare  which  it  was  in 
the  past  It  must  cease  to  function  as 
a  spectator  sport  and  be  enjoyed  by  an 
enlightened^  particiijant  jJi^^liCo 

HUGH  THOMTON 
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I^i/iEGH  11th  „    IN  HART  HOUSE  o 


n  Llarch  11th,  corridors,  t^yns,  li  = 
jbriries,  av/irnning  pool  and  Great 
Hall  of  Hart  House  will  resound 
with  mu3ic,   laughter  and  gay  conversa  • 
tion,  as  tv;o  thousand  Varsity  alunmi 
and  their  friends  invade  that  strongs- 
hold  of  men  student So  This  social  high= 
light  of  the  graduate  year  is  "Alunni 
Hight",   in  the  planning  of  which  the 
Ontario  College  of  Art  is  lending  a 
helping  hando 

Every  roomj.  every  corner  of  the 
House  will  be  used  to  i^rovide  an  unfor= 
gettable  evening  of  top  entertaimaent o 
Three  d-':-ice  b^nds^Staniey  3t  o  John,  Jim 
Lricdouald  and  Bob  Criugan-'Will  be  in  a- 
t tendance  to  supjjly  the  music  for  danc- 
ing in  the  Big  Gynis  Venetian  Cobaret  in 
the  Lunch  Roora,  and  Square  Dancing  in 
the  Debates  Roocio 

But  that's  only  a  siaall  i^art  of  the 
prograao  Performances  by  the  Volkoff 
Ballet  J  one  of  Canada's  premier  ballet 
grour)3,  will  be  presented  in  the  Hart 
House  Theatre o  There  will  be  an  Alurani 
Art  Show  and  Competition,  an  innovation 
that  is  exi^ected  to  uncover  much  alumni 
talent  in  paint ingj  coloured  photograph^ 
ic  stills,  a  phase  of  art  that  has  at= 
tracted  hundreds  of  devoteesj,  will  be 
projected  on  a  screen  under  the  super- 
vision of  Lire  Sam  Voganj,  Engineering  A^ 
lumnus  and  top-ranking  colour  photogra= 
pher;  the  beautiful  Lee  Collection  of 
antique  masterpieces  will  be  on  exhibit 
for  those  who  wish  to  seek  out  a  quiet 
corner o  Displays  of  athletic  prowess 
will  be  offered  for  the  sports-minded j, 
which  will  include  the  Dolphinettes  in 
the  swimming  pool 5  tv;o  fortune-tellers 
will  murmur  strange  and  miraculous 
things  in  a  setting  which  breathes  of 
nystery  and  romance.  And  to  crown  the 
evening,  supper  ■==  foodj^that  is  <=-  -will  be 
served  in  the  Ore.'  t  Hall  o  Truly,  it 
will  be  an  evening  j^acked  to  the  brim 
with  entertainment,  and  one  in  which 
•graduates  of  the  College  of  ^rt ,  an  af- 
filiate of  the  University,  are  cordial^ 
ly  invited  to  joino  Dress  will  be  in- 
formal o  Tickets  at  $4a00  per  couple 
may  be  obtained  from  the  Alumni  Office ^ 
4H  3to  George  Street o  They  nay  be  or" 
dered  hy  mail  if  a  stamped,  addressed 
envelox^e  is  enclosedo 


jke    Se^ RESTAURANT 

University  -riveo  and  Elm  Street 
PHONE  WA-o  P IC .     woufts  Sa.m.  to  3A.m. 


"Indifferent   pictures,    like  dull  rieople, 
must   absolutely  be   morale" 

Wrao  Hazlitt 

"li/ian's  real  goal  is  the  fullest  develop- 
ment of  his  specific  powerso" 


Contei 


Ind 


Deso  cont'd  from  page  12 
education  of  the  public  to  a  level 
where  the  harmony  of  function -form  is 
actively  understood,   and  demanded  in 
the  products  of  modern  mass-production, 
is  a  alow  process,  and  it  is  unreason- 
aole  and  indeed  incorrect  to  expect 
the  manufacturers  to  take  that  risk 
alone  o 

The  renewed  manifestation  of  the 
truly  human  qualities  previously  dis-- 
cussed  is  a  matter  which  concerns  ev- 
ery one  of  us  in  general,  and  certain 
educational  and  religio'is  groups  and 
institutions  in  particularo  .ugain 
without  the  vital  element  of  integra- 
tion and  interpenetration  between  in- 
dividuals and  groups,  organic  process 
becomes  or  remains  a  vague  and  idle 
hopeo  The  very  appearance  of  Indust- 
rial Design  is  prcof,  however  small 
at  ijresent,  that  a  new  understanding 
is  dawning o 

Ho  Ao  l\ieboer 
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Cm  S^TzZ^iimj- o»xi  W  YLI E 


Here   is  a  man  who     says      "Oh;,    Gee  I 
There  are     other  people     with  more 
interesting  lives     than  minco      I'm 
not  Ijood     for  an   interviewo"     V7e     don't 
agree.-;  Mr.   Wylie^ 

If  vou  will  Mmble  down  to  the  Geram° 
ic  Department  (sub-cellar,  rear  in  the 
C-rc.nge)  you  will  find  a  tallj,  blond j, 
r.ustyched  man  who  holds  the  position  of 
head  of  that  department o  liis  name  is 
Grant   V/ylieo 

Born   in  Hamilton,   i..ro   '.Vylie  finished 
hi^:h   school  and   spent   two   years  at   Tech- 
nical School  before  attending     OoCoAo 
Here  he      took  three  and  a  half  years   of 
Interior  .architecture     with  Gustav  Hahn 
in  tiie     days  v.hen  this     course     had  its 
home  in  what    is  now  the  Sculpture  Roomo 
Then  followed  a   period   of   clerical  work 
which  he  did  not   find   st  iuiulatingo     and 
several  months  at  a   steel   foundry  where 
he  laboriously     fed   raw  materials   into 
an   open  hearth  furnace^        This     fatter 
task  which  was  peri'orEaed   in  an   extreme- 
ly hot  temperature  and  the  very  danger^ 
ous   position  of  a  scaffolding  above  opp 
en  v?-..t3  of  molten     metal j,     managed     to 
strengthen     his     nerve ^     cure  his     hay- 
fever  and  as  well^   his  taste   for  heavy 
work. 

In  1943s   he     decided     that     the  Air 
jj'orce  would  be   safer  than  the   factory^ 
and    joined  as  a  wireless   operate ro     Up- 
on discharge,   he  was   casting  about   for 
a  different   job»  and     in     hia     search, 
came  ur^on   some   interesting  mciterial  in 
some   librf^ry  books  on  Ceramic  x.rts,  wh° 
ich  were,    in  a  way,    related  to  his   for- 
mer    work     in  the   steel     mill,     further 
knowledge   of  the      subject      set   him  off 
to  i-acdonald     College,  Ucuill  Univera^ 
ity's  c^iC,   where  he  took  a    ajjecialized 
course   for  22  months  and  on  graduation 
taught   Summer  School  there ^ 

LlTo  Wylie  ah'^ired  a  small  studio  in 
the  'i^adlands*  of  Montreal j,  v/ith  anoth- 
er student  from  I»iacdonald  College  .They 
enjoyed  an  arrangement  with  the  candy- 
luuker  next  door  --■  an  unlimited  supijly 
of  C':::;di9i  in  return  for  heating  hia 
shop,  This  happy  state  contjiiUed  for 
one  ye-ir  while  they  kept  busy  turning 
out    Deer   steins,   ash  trays     and     many 


other     sundry  objects.     The  next     half 
year  found     him     occupied  at   a  pottery 
factory,    learning  industrial  production 
techniques o 

And  then  GoCoAo  entered  the  X'icture 
again  as  i..r.  Uylie  was  placed  in  his 
present   x^osition.. 

His  aims    are   to  establish     a   summer 
pottery  school  in  Huntsville   for  stud- 
ents   (with  one  eye  on  the     inducement 
to  tourists),-   and  to  increase     the  in- 
genuity and   inventiveness   of   studen'is 
of  x:)0ttery.     He  thinks  that   more   small 
ceramic    sculpture   should  be     placed 
within  the   range   of  everyone o 

The  methods  of     pottery-making  that 
the    students   of  the   College    learn   (and 
I   quote)   are      jjrimarily     the      s  .me  as 
those  of  the  early  Egyptians  .     The  v/ar 
has  caused   certain  advances   in   ceramics 
such  as  the  discovery   of     substitutes 
either  natural   or   synthetic;,   to   replace 
those  that   becai.e  unavailable u   Simil- 
arly,.    Commercial  pottery  works   have    con- 
tributed develop" 
menta   in  technic- 
al production. 

IvlTo  Wylie  thinks 
pottery  may  some 
day  be  united  with 
metal  work,    and  is 
now  glazing  on  met- 
al himself  and  ex° 
i:)«rim«nting  with  a 
mixture   of  the  two 
craft  So 

"Ceramics,"   states 
he  J    "are  my  profess 
ion  and  my  hobby."- 

Yea,  7;e  think 
you  were  a  good 
interviev/s   ivlTo 
V/yliec 

.lLICE  peck,   imi   VHYTE. 
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THE  ST/.Tr:  O:^"'  i,:GDi:RL4   P^vlllTIi^G 
by  LUGOm  KIi^3Tii;iiN[ 
\Exg erv)t3  lion  Harper 3_l.icigazine_,   Oct.lfeSj 

There  is  -n  att^ic:-:  cu  i/iceri 
ing.  o  .  o  »,c.that  deplores  a-  basic  U-c'^ 
general  culture ,  historical  and  acient- 
ific,  on  the  part  oi'  most  oi'  cur  paiiit- 
ers,  and  t'leir  laclc  of  stable  technic:.! 
processes  and  ratioual  ji- ,L'o3manb.ii^'» 
It  contends  that  the  artist  should  u.-its 
his  imagiaation  v,'ithout  irivolity  or 
dilletantism  and  that  his  hand  and  eye 
must  be  trained o  Painting  today  lacks 
adequate  intellectual  capecity  and  aan- 
ual  3:all.  Ostensibly  the  subject  of 
their  pictures  is  the  explcr-ticn  of 
the  -TtiGt's  sub-,  super,  or  unconsci- 
ous life  and  inner  vision o  Tl^e  pict- 
ures are  frozen  rather  than  finished. 
Improvisation  has  ma squer^^ded  as  insp- 
iration or  revelation^  7an  Eyclc  and  his 
contenporaries,  \7hen  they  i^ainted  left 
little  to  hazard,  I'ror.i  the  idea--  sac- 
red or  proi'ane  —  to  the  fii-st  prej^r- 
ation  or  the  p-uiel's  sui-face^  the  draw- 
ing, upoii  it,   the  underjjaintin^  and  glaz- 
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ing,   rie^ht   throu£i;h  to  the  design  of  the 
f rame  o     Collectors,  began  to  be  more   con= 
cernad  with  who  had     x^^^"*^®^     ^  picture 
than  with  the"  craft  o » o .  <>     iNievertheless ;, 
there  ^t€  Tjainters     who  go  about     their 
business  as  artists     have   in     thopist^ 
The  so  painters  put      in-^'lligence     above 
inapiration  or  o:^i^in  .ii'-y*     Thoy  rend- 
er the  pcuticular     chaos  '  oi  th?;!!-  time 
not  by  chaotic  swirls  of  i)&i4it ,  but   by 
a  carefully     selected-. 'and   ^  const rudt-fedr 
L.et,i'tyie -iin^i^^     whieh  Liay  ijive   some  -pTDW" 
enul  hint   of  ^.rand  confusion,     v/ithout 
beino  pretentious     o".'  va^'i^o        Is  there' 
any     reascn     v^hy  artiatss     '..hould  not   be 
educated  in  3Ci--)iC'e,   r^hilosophy^  hist- 


ory  a.,u      ai't 


li story?       u^ij  should     not 


pain.t-rs  assuiie  a  crai't sruanship  as  ab- 
solute  as  the   ca'-iioser     with  his  piano? 

'         J        J        ,>        IJ       w       U 

During  Lincoln  Ki.:"stein'3  army  career 
his  researches  in  the  history  of  --ii.ieri' 
can  battle  art  resulted  in  an  exhiuition 
at  the  liational  Gallery  of  iirt  in  Wash- 
ington and  in  a  bcOiC,  He  is  the  author 
of  two  no/els  and  much  y;riting  about  'che 
arts,  particularly  the  dance. 


CRESCENT  GRILL 


44bi  SPADINA  WE. 

(South     of     College) 

I.:i.   0408 


oMONKEV 


GIVG 

'SERVICE 


OPEN     24     HOURS     A     DAY 


STUDENTS! 


A  comj^lete    selection   of  iJL-.tev- 
•  ials   for  Gil  Painting,      V/ater 

Colours,   Pastels,   Charcoal,   Lino  Printing,   .lirpaint- 
ing,   Ceramics,   Woodworking,   Textile   Printing,   Pc-ck- 
age  Desifc^ning     and  many  other  items     may  be   obtain- 
ed from  one  of  Canada's  oldest  Art   Supply  houses  --• 

THE  EHARRIS  COMPANY  OF  TORONTO  LTD. 

75  KING  STREET  E.  •  ESTABL\SHEO  1850  •  PHONE  A0.9'V53 
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Your  cover  this  inouth  iws  desi^.ed  h~f 
Sid  GoldsLaith  who  graduated  from 
0,0. A.  in  1948.  Last  year  the 
coomercial  class  v/as  assigned  the  prob- 
lem of  desi£;ning  a  permanent  cover  for 
Sketch:  This  cover  was  chosen  as  the 
best  of  the  designs  submitted,  but.,  on 
discussing  it  this  year?  we  reached  the 
conclusion  that  with  a  school  full  of 
artists  and  would-^be-artistsp  it  should 
be  qiite  unnecess^jry  to  h-ave  a  standard 
cover:  Our  experience  this  ncnth  has 
made  us  think  that  maybe  we  cane  to  th« 
wrong  conclusion.  Does  it  not  seem  dis- 
graceful to  you  that  in  a  college  of  ART 
there  should  be  a 
3T.-J,'DARD  cover  a#t 
for  the  school  paper 
and  that  of  600  stud- 
ents of  JiRT  not  one 
would  have  enough  in- 
terest to  ra^ike  the  re'^ 
quired  effort  to  do  a 
cover  design  and  sub- 
mit it  to  the  Sketch: 
If  this  ha.<l  been  done 
and  hyd  not  used  a  co-- 
ver  rroE  last  year 
then  you  at  least  would  have  a  clear  coia- 
science?"^  i'  This  sane  conplairxt  also 
ajjplies  to  art  work  to  decorate  the  in- 
side of  the  papei'o 

Our  ^rt  iditoryKer  Gray=,oannot  poss- 
ibly speak  to  each  of  you  individually 
and  ask  you  to  do  a  desi£,n-  This  should 
not  be  necessary  anyway.,  so  don't  you 
think  that  you  could  see  to  it  that  vie 
have  a  sjjecial  cover  for  each  of  the  is- 
sues to  follov/.  This  iSj,  of  course owith 
the  exception  of  the  Liarch  issue  which 
will  h..ve  the  "Queen  of  the  Jall"as  the 
cover  feature 0 


The  s 

taff 

of  Sketch 

wish  to 

1 
thank  all 

those 

who 

gave  so 

wi 

llingly 

of  their 

time 

*ind  ( 

energies 

to 

make  the  produc= 
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of 

Sketch 

a 

possibility  this 

[month 
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Pomes  \)(\  B)obCoujan 

THE  FINE  iiRTlST 

Searchin^^  through  human  means 
To  ijoetically  create   a   supreme  perfec- 
tion 
A  balcince   between   body,   mind  and   soul, 
He  tunes  his  heart   to  the  highest   God 
And,,   through  pan  and  piercing  torment 
He  wrings,    from  his  twisted  body 
The  soul's  high  and  exotic  masterpiece o 


R&STAURAKIT 

WAV&RLE.Y  7B99 


GOOD  FOOD  AT  POPULAR  PRICES 

240  DUN  DAS  ST.  Wo 


IS  IT  30? 

Is  there  a  puri)ose  to 

this  earth? 

Or   is   it   sOo 

That     this     world     is 

but  a  mad-house  --^ 

A  mockery  to  the  rest 

of  creation? 


"Do  good=-leave  behind  you  a  monument  of 
virtue  that  thorns  of  t  i:.ie  can  never 
destroy,  V/rite  your  name  in  kindness 5 
have  mercy  upon  the  hearts  of  all  those 
7/ith  whom  you  come  in  contact  year  by 
ye<sr.  Then  your  name  , your  deeds,  shall 
oe  as  legible  on  the  hearts  of  those  you 
le^ve  behind  as  the  stars  on  the  brov;  of 
evening. 

JOmj  GLllvIER 


TxiE  SOUL  DalnICES  B^iLLET 

I'm  afraid  to  dance  "-  my     feet       will 

quaver; 
Ths   soul  is  willing  but  the  rythms  are 

deado 
In  dreams  my  feet  dance  true 
^xnd  pivot   like  a  radiant  Nijinsky.  .or.. 
Pavlova  -"""-.. -^  .     ...,„     ., ,     ^( 

But  J,   on  waking,   the   flat   feet  twist  p 
And   lie  dead  at   the  end  of  ray  fatpthicle 

legs^ 

They  are   so  sure  and   so   positive,   all  of 

'^•1  '^-  them 
That   I   cannot  dance E 
J3ut   my  soul   says    1  must   —  ^ 
They  could  never  understando    — =««=,« 

"Excess  of   sorrow  laughs. 
Excess  of  joy  v/eeps"  , 

WILLIAM  BLAKE 

"Garicatui'e  is  the  tribute  mediocrity 
pays  to  genius 0 " 

C3CAR  WILDE. 


-J.'irtL   —  'tt-«i»MI   •>• 
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YA  CMT  e^T  I  WTO 
A  BAU    WITWOUT 

A  T/cKer  /// " 


T  MY  TICKET 
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